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Here, a desired life in music is grounded in great teaching, demanding 
performance, solid scholarship and devoted love of the art. We are a 
community wholly in love with the study of, creation of, performance of, 
MUSIC! 
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PROGRAM NOTES 
Carolyn Bremer (b. 1957) - Early Light (1995) 
Though she began her musical career as an orchestral bassist, Dr. Bremer moved quickly 
into the world of composition, often expressing her diverse philosophical views through 
her music. Her compositions deal with a wide range of topics, from feminism and post-
modernism, to the piece at hand, Early Light, which is on the subject of baseball. After 
studying at the Eastman School of Music and CalArts, she received her Ph.D. in composi-
tion from the University of California, Santa Barbara. She is currently on the theory and 
composition faculty at California State University, Long Beach. Written originally for the 
Oklahoma City Philharmonic and later arranged for wind ensemble, Early Light is heavily 
based on "The Star Spangled Banner." However, the composer is quick to clarify that her 
reason for the inclusion of the anthem is not "patriotic fervor," but rather fond recollec-
tions of attending baseball games as a child. The piece is perhaps reminiscent of the mini-
malism found in the works of John Adams, as it draws on a relatively small amoun1 
musical material and forms its phrases iteratively. Making extensive use of cross-rhy ~ ns, 
the piece alternates between duple and triple feel. The metric ambiguity is resolved as the 
piece builds to a climactic finale. 
Florent Schmitt (1870-1958) - Lied et Scherzo (1910) 
Florent Schmitt was born in Lorraine, France, near the German border to two musical 
parents. His father, hoping that he would one day become an organist, enrolled him in 
the Nancy Conservatoire at the age of 17. Two years later, he entered the Paris 
Conservatoire where he studied composition with Jules Massenet and Gabriel Faure. At a 
time when music was dominated by nationalistic forces, Schmitt was notably cosmopoli-
tan in his musical taste. While on the one hand maintaining a strong friendship with 
Maurice Ravel and Claude Debussy, he also frequented concerts of Russian and German 
music, notably that of Wagner and Richard SlTauss. The 1890s for Schmitt were spent 
writing five compositions for the Prix de Rome competition; though his first four were 
unsuccessful, his fifth, a cantata entitled Semiramis, won him first prize in 1900. It was 
after three productive years in Rome, paid for by this prize, that S~tt began composi-
tion of the Lied et Scherzo for double woodwind quintet.·(piccolo, flute, oboes, English 
horn, 2 French horns (one performing a solo role), and 2 bassoons). The piece, dedicated 
to .the composed Paul Dukas (known to many as the composer of The Sorcerer's Apprentice, 
familiar from the Disney film Fantasia), is loosely divided, as suggested by the title, into 
two large sections. The first contrasts the long song-like phrases of the principal French 
horn against the lively chatter of the woodwinds. The second section, true to its name, is 
comical, with a jovial dotted rhythm being lTaded between the various inslTuments. The 
piece ends with a brief recollection of its initial calm, fading away into silence. 
Ketty Nez (b. 1965) - take time (2007) 
Professor Ketty Nez joined the composition faculty at Boston University in the fall o 
2005. After completing her doctorate in composition at the University of California, 
Berkeley, Dr. Nez worked with Louis Andriessen in Amsterdam, where she founded the 
international contemporary music series Concerten Tot and Met. In 1998 she participated 
in the computer music course at the Institute de Recherche et Coordination 
Acoustique/Musique (IRCAM) in Paris and in 2001 was a visiting composer at Stanford 
University's Center for Computer Research in Music and Acoustics (CCRMA). Prior to 
joining Boston University, she completed, in 2002-2003, a residence at the Ecole Nationale 
de Musique in Montbellard and then taught for two years at the University of Iowa. 
Commissioned by David Martins and the Boston University Wind Ensemble, take time 
was written in the summer of 2006. The piece makes use of "manic figuration bordering 
on 'out of control,"' inspired by jazz musician Eric Dolphy and plays with the audience's 
sense of time by constantly shifting focus between simultaneous and successive layers, all 
moving at different speeds. The resultant chordal sonorities are "an allusion to Louis 
Andriessen's clangorous Stravinsky-plus-jazz chords," says the composer, and "always 
leave a memorable impression long after the hearing." 
Timothy Mahr (b. 1956) - Endurance (1992) 
C tly a professor of music at St. Olaf College in Minnesota, Timothy Mahr is not only 
a co poser but also an accomplished conductor and music educator. Mahr holds bache-
lor degrees in theory and composition and music education, both from St. Olaf College 
and a master's in trombone performance and a D.M.A. in instrumental conducting, both 
from the University of Iowa. In addition to his work with collegiate wind ensembles, he 
has also worked With the Minnesota Symphonic Winds and the Twin Ports Wind 
Ensemble. He is active as a guest conductor and clinician both in America and abroad 
and has over 50 works to his credit, many of them for band. 
Endurance was commissioned by the American Bandmasters Association and premiered 
by the United States Interservice Band in Washington D.C. in 1992. "The work," says 
Mahr, "is a musical reflection upon the infinite endurance of the human spirit, the reli-
gious spirit, and the spirit of the earth." Inspired by the unsuccessful expedition to the 
Antarctic by Ernest Shackleton in 1914-1916, Mahr had the bravery of the crew as tlieir 
ship sank, leaving them stranded for 15 months, in the back of his mind throughout the 
composition of Endurance, which takes its name from that same ship. The work has an 
expansive texture, often remaining in one color for long periods of time, and makes use 
of an extensive piano part, unusual for most wind band works, that gives the consider-
able rhythmic impetus. 
Roger Cichy (b. 1956) - First Flights (2003) 
1. Morning's Cold/ A Day for History 
2. The Kittyhawk "Flyer" 
3. "Success four flights .. . " 
Roger Cichy is currently a professor at Providence College, where he works in the com-
por · n area. After completing a bachelor's degree in music education from The Ohio 
St< niversity, he worked as a band director in Pennsylvania. He returned to Ohio State 
for his master's degree and after completing it, worked as Associate Director of Bands at 
the University of Rhode Island and at Iowa State University. He resigned his position at 
Iowa in 1995 in order to devote more time to composition. He has written over 275 com-
positions and arrangements. 
-First Flights tells the story of December 17, 1903, the day that Orville and Wilbur Wright 
performed the first powered flights in history on a beach in Kitty Hawk, North Carolina. 
The first two movements are "impressionistic in nature," painting a picture of their titles. 
The first, Morning 's Cold/A Day for History, builds in optimism as the fateful moment 
approaches, and the second portrays The Kittyhawk 'Flyer'. The third movement, however, 
is programmatic: meaning, it recounts through musical gesture and image, the story of 
the first flights. The day begins with the aircraft being taken out of its hanger. After a 
camera is set up to provide proof of a successful flight, a final check is done and the air-
plane begins to roll down the track, eventually becoming airborne. The Wrights, alternat-
ing the piloting duties, made four successful flights before the plane was destroyed by a 
large gust of wind. Despite this though, their mood was one of triumph. The title of the 
movement is taken from the telegram written by the Wright Brothers to their father: 
"Success four flights Thursday morning all against twenty one mile wind started from 
Level with engine power alone speed through air thirty one miles longest 57 second 
inform Press home Christmas." 
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DAVID MARTINS conductor 
David Martins is Adjunct Professor of Music at Boston University. He has 
degrees from the Eastman School of Music and the University of Lowell College 
of Music and was a recipient of a Berkshire Music Festival Tanglewood 
Fellowship. He is also Professor of Music at the University of Massachusetts 
Lowell. 
Professor Martins balances orchestral and chamber venues with an active teach-
ing and conducting schedule. He is the Music Director of the Boston University 
Wind Ensemble, University of Massachusetts Lowell Wind Ensemble, Rhode 
Island Philharmonic Youth Wind Ensemble and the Lowell Summer Concert 
Band. 
F ssor Martins is Music Director Emeritus of the Metropolitan Wind 
S phony, which during his tenure of ten years performed at the National 
Conference of the Association of Concert Bands and commissioned numerous 
new compositions. Since the summer of 1999, he has served on the faculty of the 
Boston University Tanglewood Institute as Director of Wind Activities for the 
Young Artists Orchestra. 
He is a member of the clarinet section of the Rhode Island Philharmonic and 
Boston Classical Orchestras and appears frequently with the New Hampshire 
Symphony Orchstra, ProArte Chamber Orchestra, Boston Ballet Orchestr and 
Alea III. He has also performed with the Boston Pops Esplanade Orchestra, 
Monadnock Music Festival and Springfield Symphony. In past years he has 
toured with the Philharmonia Hungarica Orchestra of Germany on their U.S. 
tours, the Puccini Festival Orchestra throughout Italy, and has performed six 
tours throughout Greece and Russia as soloist and member of the contemporary 
chamber ensemble Alea III. He can be heard on orchestral and chamber record-
ings on the CRI, Koch, Titanic, Gasparo and Albany labels. Professor Martins is 
a Boosey & Hawkes/Buffet artist-cliriician. 
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Flute/Piccolo 
Margaret Brinkerhoff+ 
Margaret Griffith@ 
Melissa Guadalupe 
Zachary Jay 
Yousun Lee# 
Ahmed Mehdi Najm 
Megan Searcy$ 
Ruben Altounian .. 
Oboe/English Hom 
Jamie Davis 
Jennifer Feldman# 
Meghan Hynson* 
Tamsin Johnston 
Ka tie Klich$ 
Heather Sylvester@+ 
Clarinet 
Kelly Allen 
Peter Bianca*@+ 
Amy Campbell 
Danielle Davidson 
Crystal Hall 
Kelley Medcalf 
Briana Murray# 
Lauren Pincourt 
Lauren Silberman 
Giacomo Smith 
Molly Walker 
Thomas Weston 
Nun Song Yi Kim$ 
Bassoon 
Sarah Cryan+ 
Brandon Finley 
Cheng Ma* 
Anthony Smith 
Laura Umbro@ 
Jacqueline Wilson#$ 
French Hom 
Laura Carter$ 
Jonathan Craft* 
Kirk Hartung@ 
David Jones 
Juan Juarez+ 
Emma Kaplan 
Alicia Mastromonaco# 
Jeremy Moon 
Clarissa Nemeth 
Dmitri Sullivan 
Hannah Tilton 
Sarah Williams 
Yu-Ying Wen 
Cecilia Yudin 
Adam Webber 
Saxophone 
Daniel Bennett 
Jennifer Bill@ 
David Carroll$ 
Lauren Haley*# 
Trumpet 
John Bartnicki 
Laura Carpenter 
Steven Del Ross 
Patrick Doyle 
Jonah Kappraff 
Greg Lloyd 
Jessica Lordi 
Mark Mashburn* 
Robert Reustle$ 
Eric Roberson 
Kyra Sovronsky# 
Kenny Smith 
Nathan Tighe 
Eytan Wurman 
Trombone 
Brandon Bretz-Sciarra 
Ashley Kerber# 
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Andres Leon Rodriguez@ 
Liza Malarnut# 
David Roth 
Dennis Smith 
Euphonium 
Brandon Bretz-Sciarra 
Ashley Kerber# 
David Roth* 
Jason Stein 
Matt Smith$ 
Tuba 
Zachary deVries$ 
Thomas Haggerty@ 
Andy Post# 
Douglas Jacobs* 
Percussion 
Jenica Anderson 
John Beder 
Matthew Bohli* 
Rebecca Celebuski$ 
Weichen Lin@ 
Elizabeth Rosner 
Luke Short 
Ben Tileston 
Nicholas White# 
Piano 
Pei-Yeh Tsai 
.. Principal on Cichy 
# Principal on Mahr 
@ Principal on Nez 
+ Principal on Schmitt 
$ Principal on Bremer 
Boston University School of Music 
UPCOMING EVENTS AND PERFORMANCES 
Friday April 27, 8pm 
Tuesday, May 1, 8pm 
Boston University Symphony Orchestra 
DAVID HOOSE conductor 
WILLIAM LUMPKIN conductor 
Featuring winners of the 
Boston University Soloists Competition 
WEI-CHEN LIN marimba 
KEVIN MALONEY trumpet 
TOMA POPOVIC! piano 
Works by Britten, Montgomery-Koppel, 
Jolivet, Mozart, and Abe 
Tsai Perfonnance Center 
Percussion Ensemble 
SAMUEL SOLOMON director 
Concert Hall 
Wednesday, May 2, 6pm Faculty Recital Series 
PETER ZAZOFSKY violin 
MICHAEL REYNOLDS cello 
KETTY NEZ piano 
Nez wind(ows) 
Nez wind down 
Ravel Trio 
CFA Marshall Room 
Monday, May 7, 8pm Time's Arrow New Music Ensemble 
KETTY NEZ director 
Student Ensemble performing 
20th-century works 
Concert Hall 
CFA Concert Hall, 855 Commonwealth Ave. 
CFA Marshall Room, 855 Commonwealth Ave. 
Tsai Performance Center, 685 Commonwealth Ave. 
www.bu.edu/cfa 
FRIENDS OF SCHOOL OF MUSIC 
Friends of the School of Music are a select group of people who, through their annual 
contributions, believe in the importance of supporting gifted student musicians 
through their educational activities, events, programs, and performances. We invite 
you to join the Friends of the School of Music at the College of Fine Arts and help 
support the talented young artists of Boston University. 
$50,000 and above 
Surdna Foundation, Inc. 
$10,000 to $49,999 
Drs. John A. and Harriet S. Carey 
Mr. and Mrs. Saul B. Cohen 
Jeff and Ann Gelfon 
Margaret S. Lindsay Foundation 
Robert and Sharon Ryan 
Ms. Virginia E. Withey 
$5,000 to $9,999 
Dr. and Mrs. Thomas R. Castle 
Oovelly Charitable Trust 
Ann and Gordon Getty Foundation 
Mr. and Mrs. Richard Grausman 
The Ushers and Programmers Fund 
Ms. Diane Young 
$2,500 to $4,999 
Richard F. Balsam, M.D. 
Ms. Sandra L. Brown 
Mr. and Mrs. L. P. Byler 
Mrs. Ellen B. Kazis-Walker 
Dr. Lillie M. Kumar 
The Presser Foundation 
Renaissance Musical Arts, Ltd. 
$1,000 to $2,499 
Ms. Dorothy D. Cameron 
Richard D. Carmel Charitable Remainder Trust 
Ms. Phyllis Curtin 
Mr. Frank A. D'Accone 
Dr. Edna L. Davis 
Chet and Joy Douglass 
Mr. William E. Earle 
Jenny Shader Hersch 
Mr. Blake W. Hinson 
Ms. Phyllis Elhady Hoffman 
Larry G. and Ann Howard Jones 
Mr. Robert E. Krivi 
Mr. John E. Loveless 
Ms. Andrea Okamura 
Mrs. Amy Abrich Shemin 
Mr. Joel Sheveloff 
Mr. and Mrs. Charles A. Stakely 
Ms. Helen J. Steineker 
Avedis Zildjian Company 
Ms. Craigie A. Zildjian 
$500 to $999 
Mr. Bradley M. Bloom 
Ms. Deborah K. Delano 
Mrs. Ann B. Dickson 
Mr. and Mrs. Stephen B. Esko 
David Feigenbaum 
Colonel Capers A. Holmes, USAF(Ret.) 
Dr. Jimmie L. Jackson 
Mrs. Becky H. McKibben 
Ms. Maureen Meister 
Mr. and Mrs. Virgil A. Procaccino 
Mr. Keith Snell 
Mrs. Nancy L. Trentini 
$250 to $499 
Dr. Apostolos A. Aliapoulios 
Mrs. Elizabeth S. Anderson 
Ms. Margaret R. Bennett 
Ms. Joan C. Cavicchi 
Ms. Beth S. Chen 
Mr. Dennis A. Clements 
Ms. Allison Fromm Entrekin 
Mrs. Carolyn B. Fowles 
Mr. Eugene Guberman 
Mrs. Ruth E,. Hathaway 
Ms. Julia k. Hennig 
Mr. and Mrs. James L. Loeb 
Newburyport Choral Society 
Mr. Marlow E. Peters 
Mr. Pierluigi PetrobeUi 
Mr. Bernard G. Schwartz 
Mr. and Mrs. Robert N. Slotnick 
Mr. Ira Taxin 
Mr. John Alan Wickey 
Mr. and Mrs. Robert A. Youmans 
Dr. and Mrs. Egon P. S. Zehnder 
This list represents donors who have generously supported our programs for the past twelve months, 
September 21, 2006. Due to program deadlines, some donor names may be absent from this list. We tl •. 
you for your understanding. For more information on how you can support the Boston University College of 
Fine Arts and School of Music, please contact Chris Santos, Director of Development and Alumni Relations, 
Boston University College of Fine Arts, 855 Commonwealth Avenue, Boston, MA 02215, at 617-353-2048 or 
ccsantos®bu.edu. 
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STRINGS 
Steven Ansell vio/a• 
Ed.win Barker double bass• 
Cathy Basrak, viola 
Bonnie Black pedagogy• 
Lynn Chang violin 
Jules Eskin cello 
Edward Gazouleas viola 
Raphael Hillyer viola 
Bayla Keyes violi11• 
Michelle LaCourse viola• 
Lucia Lin violin• 
Malcolm Lowe violin 
Dana Mazurkevich violin 
Yuri Mazurkevich violin• 
lkuko Mizuno violin 
John Muratore, guitar 
Don Lucas trombone" 
Richard Mackey horn 
Thomas Martin clarinet 
Richard Menaul horn 
Craig Nordstrom clarinet 
Elizabeth Ostlingjlute 
Richard Ranti bassoo11 
Thomas Rolfs trumpet 
Mike Roylance tuba 
Matthew Ruggiero bassoon 
Eric Ruske lwrn• 
Robert Sheena Englis/1 lwrn 
Ethan Sloane clari11et• 
Samuel Solomon percussion 
James Sommerville horn 
Linda Toote flute 
George Neikrug cello++ PIANO 
Ja rleans double bass Jonathan Bass• 
L. a mas cello Anthony di Bonaventura• 
Ann obson Pilot harp Maria Clodes-Jaguan.be• 
Barbara Poeschl-Edtich harpLinda Jiorle-Nagy 
Michael Reynolds cello• Randall Hodgkinson 
Rhonda Rider cello Michael Lewin 
Todd Seeber double bass Victor Rosenbaum 
HISTORICAL 
PERFORMANCE 
Aldo Abreu recorder 
Sarah Freiberg Ellison cello 
Laura Jeppesen 
viola da gamba 
Otristopher Krueger 
Baroque flute 
Catherine Liddell, lute 
Marilyn McDonald 
Baroque violi11 
Martin Pearlman• Baroque 
ensembles 
Robinson Pyke 
natural trumpet 
Marc Schachrnan 
Baroque oboe 
Jane Starkman 
Baroque violin, viola 
Daniel Stepner 
Baroque violin 
Peter Sykes• harpsichord 
MUSICOLOGY 
Victor Coelho• 
MUSIC EDUCATION 
Bernadette Colley 
Andre de Quadros• 
Joy Douglass 
David Hebert• 
Warren Levenson 
William McManus• 
James Merenda 
Sandra Nicolucci• 
Anthony Palmer 
Evan Sanders 
Steven Scott 
CONDUCTING 
Bruce Hangen 
David Hoose• 
Ann Howard Jones• 
David Martins 
Scott Metcalfe 
Roman Totenberg violin++ 
Michael Zaretsky viola 
Peter Zazofsky violin• 
Brita Heimarck• 
COLLABORATIVE PIANO Thomas Peattie• 
OPERA INSTITlITE 
Ramelle Adams 
Judith Chaffee 
Phyllis Curtin++ 
Sharon Daniels• 
Ruth Benson Levin 
William Lumpkin• 
Adam McLean 
Robert Najarian 
Betsy Polatin 
Christien Polos 
Maria Spacagna 
Jeffrey Stevens 
Georgia Talbot 
Allison Voth• 
Shiela Kibbe• Joshua Rifkin 
WOODWINDS, BRASS, 
and PERCUSSION 
Laura Ahlbeck oboe 
Robert Merfeld Andrew Shenton• 
Joel Sheveloff" 
ORGAN Jeremy Yudkin• 
Ken Amis tuba 
Jennifer Bill saxophone 
Nancy Granert 
Peter Sykes• 
Peter Chapman trumpet VOICE 
Geralyn Coticone flute Michelle Alexander 
Doriot Dwyer flute Sarah Arneson• 
Terry Everson trumpet• Penelope Bitzas• 
John Ferrillo oboe Kendra Colton 
Richard Flanagan percussion Sharon Daniels• 
Joseph Foley trumpet James Demler' 
Timothy Genis percussion Simon Estes• 
Ian Greitzer clarinet Jodi Goble 
Ronald Haroutounian Phyllis Hoffman• 
bassoon Frank Kelley 
Scott Hartman trombone Susan Ormont 
John Heiss flute Jerrold Pope • 
Gregg Henegar bassoon Maria Spacagna 
Daniel Katzen horn 
Renee Krimsier flute 
Lynn Larsen horn 
COLLEGE OF FINE ARTS ADMINISTRATION 
Walt M'P.issner, Dean ad interim 
And adros, Di=tor, School of Music 
Ji.in i Director, School of Theatre 
Lynne Allen, Director, School of Visual Arts 
Patricia Mitro, Assistant Doan, Enrollment Services 
Mary P. Squiers, Executive Operations Officer• 
Tracy A. Rider, Director of Admissions and Student Affairs• 
Anthony Enslow, Executive Assistant• 
Chris Santos, Director of Development and Alumni Relations 
"-indicates employee of the School of Music 
THEORY and 
COMPOSmON 
Martin Amlin• 
Theodore Antoniou• 
Deborah Burton• 
Richard Cornell" 
Lukas Foss 
Osvaldo Golijov 
Samuel Headrick• 
David Kopp• 
Rodney Lister' 
Elena Roussanova Lucas 
Timothy Melbinger 
Ketty Nez• 
John Wallace• 
Steven Weigl' 
STAFF PIANISTS 
Michelle Alexander 
Eve Budnick 
Jodi Goble 
Phillip Oliver 
David Richardson 
Lorena Tecu 
•Denotes full -time 
faculty 
Department Chairmen 
represented in bold 
++Emeritus 
SCHOOL OF MUSIC 
PRODUCTION DEPARTMENT 
Whitney Guy, Acti11g Manager of Productio11 and Performarrcc 
Diane McLean, Stage Manager 
Martin Snow, Keyboard Tech11icia11 a11d Restoration 
Roberto Toledo, Recording Studio Manager 
Chris Wilson, Recording Engineer 
Kris Sessa, Librarian 
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